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Introduction 


This book is the latest edition of a bibliography begun by Arthur Wenk more than thirty-five years ago and published in a succes- 
sion of increasingly larger volumes. While a student in Harold Samuel’s music bibliography course at Cornell University in the late 
1960s, Wenk compiled a list of analytical writings concerning twentieth-century music.' After completing the course, Wenk con- 
tinued work on the bibliography, and, in 1975, the Music Library Association published Analyses of Twentieth-Century Music, 
1940-1970, which included 1,225 references to analyses of works by 222 composers drawn from periodicals, books, theses, dis- 
sertations, and Festschriften.? Expanding his research beyond Cornell, Wenk visited libraries at Indiana University, Harvard Uni- 
versity, and the University of California at Berkeley in the ensuing years. This ongoing effort resulted in a supplementary bibliog- 
raphy on twentieth-century music published in 1976 and, in that same year, a companion volume, Analyses of Nineteenth-Century 
Music, 1940-1975. Further updates of both bibliographies were issued in 1984,* and Wenk’s research culminated in 1987 with the 
publication of Analyses of Nineteenth- and Twentieth-Century Music, 1940-1985. A compilation of all earlier bibliographies and 
updates with additional references through 1985, this volume offered 5,664 citations for writings on music by 779 composers and 
earned the Music Library Association’s Vincent H. Duckles Award for the best book-length bibliography of 1987.° 

In 2002, Mark Palkovic, editor of the Music Library Association Index and Bibliography Series, invited me to prepare a new 
edition of Analyses of Nineteenth- and Twentieth-Century Music that would bring together the content of Wenk’s 1987 book 
with new references to analyses from 1986 through 2000. As a regular user of the bibliography, I agreed that the book’s util- 
ity would be enhanced with added coverage of writings from the final fifteen years of the twentieth century, and Wenk, unable 
to continue his work on the bibliography, supported my interest in preparing an update.’ Research for this new edition required 
a thorough review of analyses written since 1985, and, for this, I made extensive use of the music libraries at Kent State Uni- 
versity, Indiana University, the Eastman School of Music, and Northwestern University. Many materials also were borrowed 
from the libraries of the Cincinnati College—Conservatory of Music and the Oberlin Conservatory. 

Analyses of Nineteenth- and Twentieth-Century Music, 1940-2000 includes all entries from Wenk’s 1987 edition along with 
additional references to writings through 2000 that address form, harmony, melody, rhythm, and other structural aspects of mu- 
sic by composers of the nineteenth and twentieth centuries. This updated compilation, totaling 9,306 entries for analyses of 
works by 1,066 composers, provides ready access to analytical writings and presents the broadest coverage and most detailed 
indexing of this literature available.® Rather than a guide to current analytical scholarship, this book serves as an extensive Cat- 
alog of much of the large and diverse body of music analyses produced in the twentieth century. Adhering to the general scope 
of Wenk’s previous editions, this bibliography includes the following features: 


¢ References to writings in English, French, German, Italian, and other European languages 

* Thorough coverage of periodical literature, including 163 print publications as well as the handful of relevant open- 
access electronic journals currently available 

¢ Broad but selective coverage of analyses in theses, dissertations, Festschriften, and books, especially books published in 
the monographic series listed in the appendix 


While this bibliography offers extensive treatment of analytical writings on nineteenth- and twentieth-century music composed 
in the Western art tradition, references to analyses of jazz, popular music, and world music are not included, except for the few 
such citations carried over from the previous edition.’ 

Throughout the bibliography, entries are arranged according to the composer whose work is analyzed, and, in cases when 
more than ten analyses are listed for a composer, citations are subarranged into categories for specific works or genres. Although 
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alphabetical arrangement of composer names and subheadings is maintained in nearly all cases, the subheading “Various 
Works,” used to collect writings that address multiple compositions by a particular composer, is consistently filed as the final 
element in subarranged listings. Spelling and Romanization follow the conventions of the New Grove Dictionary of Music and 
Musicians,'° and, within citations, abbreviations are used for all journal titles and for many of the Festschriften and monographs 
cited. These abbreviations are delineated in the list that begins this book. An index of authors is also included. 


NOTES 


1. Thanks to Arthur Wenk for providing background on the bibliography’s origins and development. 

2. Arthur Wenk, Analyses of Twentieth-Century Music, 1940-1970, Music Library Association Index and Bibliography Series, no. 13 
(Ann Arbor, Mich.: Music Library Association, 1975). 

3. Arthur Wenk, Analyses of Twentieth-Century Music: Supplement, 1970-1975, Music Library Association Index and Bibliography Se- 
ries, no. 14 (Ann Arbor, Mich.: Music Library Association, 1976); Arthur Wenk, Analyses of Nineteenth-Century Music, 1940-1975, MLA 
Index and Bibliography Series, no. 15 (Ann Arbor, Mich.: Music Library Association, 1976). 

4. Arthur Wenk, Analyses of Twentieth-Century Music: Supplement, 2nd ed., Music Library Association Index and Bibliography Series, 
no. 14 (Boston: Music Library Association, 1984); Arthur Wenk, Analyses of Nineteenth-Century Music, 2nd ed. (1940-1980), MLA Index 
and Bibliography Series, no. 15 (Boston: Music Library Association, 1984). 

5. Arthur Wenk, Analyses of Nineteenth- and Twentieth-Century Music, 1940-1985, Music Library Association Index and Bibliography 
Series, no. 25 (Boston: Music Library Association, 1987). 

6. Wenk discusses the 1987 edition further in “Varieties of Analysis: Through the Analytical Sieve and Beyond,” Music Reference Ser- 
vices Quarterly 2, nos. 3-4 (1993): 327-48. 

7. Following the end of his musicology career in 1986, Wenk taught calculus and statistics for a number of years in Canada. Recently 
he completed a master’s degree in psychology pursuant to a new career as a psychotherapist. 

8. Harold J. Diamond’s Music Analyses: An Annotated Guide to the Literature (New York: Schirmer, 1991) is another well-known and 
useful reference source, but Diamond confines his survey to publications in English and does not represent complex, scholarly analyses as 
extensively as the previous or present editions of this bibliography. Additionally, while online databases make information on analytical writ- 
ings available quickly, they are surprisingly limited in the literature they cover and in their depth of indexing. (See Leslie Troutman, “Com- 
prehensiveness of Indexing in Music Periodical Databases,” Music Reference Services Quarterly 8, no. 1 [2001]: 39-51; and Alan Green, 
“Keeping Up with the Times: Evaluating Currency of Indexing, Language Coverage, and Subject Area Coverage in the Three Music Peri- 
odical Databases,” Music Reference Services Quarterly 8, no. 1 [2001]: 53-68.) 

9. Although no book-length bibliographies devoted to analyses of jazz, popular music, or world music are available, useful guides to 
this literature include D. J. Hoek, “Jazz Analyses: An Annotated Guide to Periodical Literature,’ Bulletin of Bibliography 57, no. 3 (Sep- 
tember 2000): 147-52; Eddie S. Meadows, Jazz Scholarship and Pedagogy: A Research and Information Guide, 3rd ed. (New York: Rout- 
ledge, 2006); Jeffrey N. Gatten, Rock Music Scholarship: An Interdisciplinary Bibliography (Westport, Conn.: Greenwood, 1995); Jennifer 
C. Post, Ethnomusicology: A Research and Information Guide (New York: Routledge, 2004); and the “Current Bibliography” column of Eth- 
nomusicology, featured regularly in each issue of the journal since its first volume in 1953. 

10. Stanley Sadie, ed., The New Grove Dictionary of Music and Musicians, 2nd ed., 29 vols. (New York: Grove’s Dictionaries, 2000). 
New Grove Online also was consulted (www.grovemusic.com). 
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[Opp. 143, 152] 

2171. Holmberg, Mark Leonard. “Thematic Contours and Harmonic Idioms of Mario Castelnuovo-Tedesco as Exemplified in 
the Solo Concertos.” Ph.D. diss., Northwestern University, 1974. 

2172. Scalin, Burton Howard. “Operas by Mario Castelnuovo-Tedesco.” Ph.D. diss., Northwestern University, 1980. 
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CASTEREDE, JACQUES (b. 1926) 
2173. Delente, Gail Buchanan. “Selected Piano Music in France since 1945.” Ph.D. diss., Washington University, 1966. [Di- 
agrammes, 4 Etudes, Passacaglia and Fugue] 


CASTRO, JUAN JOSE (1895-1968) 
2174. Arias, Enrique Alberto. “Juan José Castro’s Corales criollos.” LAMR 7, no. 1 (1986): 25-50. 


CAZDEN, NORMAN (1914-1980) 
2175. Haufrecht, Herbert. “The Writings of Norman Cazden: Composer and Musicologist.”” ACA 8, no. 2 (1958): 2-9. 
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2176. McShane, Catherine Albertson. “The Music of Friedrich Cerha and an Analysis of His Opera Der Rattenftinger.” Ph.D. 
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CHADWICK, GEORGE WHITEFIELD (1854-1931) 
2178. Campbell, Douglas G. “George W. Chadwick: His Life and Works.” Ph.D. diss., University of Rochester, 1957. 
2179. Yellin, Victor. “The Life and Operatic Works of George Whitefield Chadwick.” Ph.D. diss., Harvard University, 1957. 


CHAMPAGNE, CLAUDE (1891-1965) 
2180. Walsh, Anne. “The Life and Works of Claude Adonai Champagne.” Ph.D. diss., Catholic University of America, 1972. 


CHANCE, JOHN BARNES (1932-1972) 

2181. Chance, John Barnes. “Variations on a Korean Folk Song.” JBR 3, no. 1 (1966-1967): 13-16. 

2182. Rohrer, Thomas P. “An Analysis of Blue Lake: Overture for Concert Band by John Barnes Chance.” JBR 31, no. 2 
(1996): 52-85. 


CHANLER, THEODORE (1902-1961) 

2183. Cox, Donald Ray. “Theodore Ward Chanler: A Biographical and Analytical Study of the Man and Three Song Cycles.” 
D.M.A. diss., University of Southern Mississippi, 1976. 

2184. Kolb, Bruce Lanier. “The published songs of Theodore Chanler.” DMA dissertation (Performance): Louisiana State 
University, 1976. 

2185. Nordgren, Elliott Alfred. “An Analytical Study of the Songs of Theodore Chanler (1902—1961).” Ph.D. diss., New York 
University, 1980. 


CHARPENTIER, GUSTAVE (1860-1956) 
2186. ASO 197 (2000). [Louise] 


CHATHAM, RHYS (b. 1952) 
2187. Gann, Kyle. “Downtown Beats for the 1990s: Rhys Chatham, Mikel Rouse, Michael Gordon, Larry Polansky, Ben 
Neill.’ CMR 10, no. | (1994): 33-49. 


CHAUSSON, ERNEST (1855-1899) 

2188. Barricelli, Jean-Pierre, and Leo Weinstein. Ernest Chausson: The Composer’s Life and Works. Norman: Oklahoma Uni- 
versity Press, 1955. 

2189. M-Chailley. [Poéme, op. 25] 

2190. Grover, Ralph S. “The Influence of Franck, Wagner, and Debussy on Representative Works of Ernest Chausson.” Ph.D. 
diss., University of North Carolina, 1966. 

2191. Hirsbrunner, Theo. “Debussy-Maeterlinck-Chausson: Musikalische und literarische Querverbindungen.” Fs. Schuh: 
47-66. English translation, MMA 13 (1984): 57-85. [Serres chaudes] 


CHAVEZ, CARLOS (1899-1978) 

2192. Nordyke, Diane. “The Piano Works of Carlos Chavez.” Ph.D. diss., Texas Tech University, 1982. 

2193. Parker, Robert L. Carlos Chdvez: Mexico’s Modern-Day Orpheus. Boston: Hall, 1983. 

2194, ———. “Carlos Chdvez’s Orchestral Tribute to the Discovery of San Francisco Bay.” LAMR 15, no. 2 (1994): 177-88. 
[Discovery] 
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2195, ———. “Clare Boothe Luce, Carlos Chavez, and Sinfonia No. 3.” LAMR 5, no. 1 (1984): 48-65. 
2196. ———. “A Recurring Melodic Cell in the Music of Carlos Chavez.” LAMR 12, no. 2 (1991): 160-72. 


CHEN YI (b. 1953) 
2197. Chen Yi. “Tradition and Creation.” CM 67-68 (1999): 59-72. [Duo Ye, The Points, Qi, Sparkle} 


CHERNEY, BRIAN (b. 1942) 
2198. Spiteri, Vivienne. “Déploration-In Memoriam Morton Feldman by Brian Cherney, and in Conversation.” CMR 19, no. 
4 (2000): 73-103. 


CHERUBINI, LUIGI (1760-1842) 

2199. Cadenbach, Rainer. “Cherubinis ‘symphonistisches’ Quartett zwischen ‘neuem Pariser Ton’ und ‘roccoco, perruque 
u.s.w.”” F-Stephan: 209-31. [String Quartet No. 2 (arr. of Symphony, D major)] 

2200. Fend, Michael. “Literary Motifs, Musical Form, and the Quest for the ‘Sublime’: Cherubini’s Eliza ou Le voyage aux 
glaciers du Mont St. Bernard.” COJ 5, no. 1 (1993): 17-38. 

2201. Hohenegger, Maximilian. “L’acquisizione della forma-sonata in L. Cherubini: Dall cantata Amphion all’ opera 
Anacréon.” ANL 33 (2000): 9-15. 

2202. . “Formstrukturen in den Ouverturen von Cherubinis friihen Opern.” SZM 46 (1998): 95-142. 

2203. Saak, Siegfried. Studien zur Instrumentalmusik Luigi Cherubinis. Kassel: Barenreiter-Antiquariat, 1979. [Overtures, 
String Quartets, String Quintets, Symphony in D major] 

2204. Selden, Margery J. S. “The French Operas of Luigi Cherubini.” Ph.D. diss., Yale University, 1951. 

2205. White, Maurice L. “The Motets of Luigi Cherubini.” Ph.D. diss., University of Michigan, 1968. 


CHESLOCK, LOUIS (1898-1981) 
2206. Sprenkle, Elam Ray. “The Life and Works of Louis Cheslock.” D.M.A. diss., Peabody Conservatory, 1979. 


CHESNOKOV, PAVEL GREGORYEVICH (1877-1944) 
2207. Elzinga, Harry. ““The Sacred Choral Compositions of Paval Gregoryevich Chesnokov (1877—1944).” Ph.D. diss., Indi- 
ana University, 1970. 


CHOPIN, FRYDERYK FRANCISZEK (1810-1849) 


Ballades (various; see also specific ballades) 

2208. Griffel, L. Michael. “The Sonata Design in Chopin’s Ballades.” CM 36 (1983): 125-36. 

2209. Samson, Jim. Chopin: The Four Ballades. Cambridge: Cambridge University Press, 1992. 

2210. Witten, Neil David. “The Chopin Ballades: An Analytical Study.” D.M.A. diss., Boston University, 1979. 

Ballade, Op. 23 

2211. Berger, Karol. “The Form of Chopin’s Ballade, Op. 23.”” NCM 20, no. 1 (1996): 46-71. 

2212. Gut, Serge. “Interferences entre le langage et la structure dans la Ballade en sol mineur opus 23 de Chopin.” CS 5 
(1995): 64-72. 

2213. Rothstein, William. “Ambiguity in the Themes of Chopin’s First, Second, and Fourth Ballades.” INT 8 (1994): 1-50. 

2214. Tarasti, Eero. “A Narrative Grammar of Chopin’s G Minor Ballade.” CS 5 (1995): 38-63. 

2215. Unlii, Altug. “Fréderic Chopins Ballade G-Moll op. 23 und ihr Stellenwert im zyklischen Zusammenhang: Ein Struk- 
turanalyse.” F-Floros/70: 47-62. 

Ballade, Op. 38 

2216. Rothstein, William. “Ambiguity in the Themes of Chopin’s First, Second, and Fourth Ballades.” INT 8 (1994): 1-50. 

2217. Samson, Jim. “The Second Ballade: Historical and Analytical Perspectives.” CS 5 (1995): 73-81. 

2218. Zakrzewska, Dorota. “Alienation and Powerlessness: Adam Mickiewicz’s Ballady and Chopin’s Ballades.” PMJ 2, nos. 
1-2 (1999). Shortened version, MRF 15 (2000): 31-87. 

Ballade, Op. 52 

2219. Nettheim, Nigel. “The Derivation of Chopin’s Fourth Ballade from Bach and Beethoven.” MR 54, no. 2 (1993): 95-111. 

2220. Noden-Skinner, Cheryl. “Tonal Ambiguity in the Opening Measures of Selected Works by Chopin.” CMS 24 (1984): 
28-34. 

2221. Rothstein, William. “Ambiguity in the Themes of Chopin’s First, Second, and Fourth Ballades.” INT 8 (1994): 1-50. 

2222. Suurpéa, Lauri. “The Path from Tonic to Dominant in the Second Movement of Schubert’s String Quintet and in 
Chopin’s Fourth Ballade.” JMT 44, no. 2 (2000): 451-85. 

Barcarolle, Op. 60 

2223. Gajewski, Ferdinand. “A Hidden Aspect of Chopin’s Invention.” STU 24, no. 1 (1995): 125-30. 
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Berceuse, Op. 57 

2224. Lissa, Zofia. “Max Regers Metamorphosen der Berceuse Op.57 von Frederic Chopin.” F-Wiener: 35-40. 

Cello Sonata, Op. 65 

2225. Gajewski, Ferdinand. “A Hidden Aspect of Chopin’s Invention.” STU 24, no. 1 (1995); 125-30. 

2226. Sutcliffe, W. Dean. “Chopin’s Counterpoint: The Largo from the Cello Sonata, Opus 65.” MQ 83, no. | (1999): 114-33. 

Concertos 

2227. Rink, John. Chopin: The Piano Concertos. Cambridge: Cambridge University Press, 1997. 

Etudes (various; see also specific études) 

2228. Ganz, Peter. “The Development of the Etude for Pianoforte.” Ph.D. diss., Northwestern University, 1960. 

Etudes, Op. 10 

2229. Cinnamon, Howard. “E Major Tonality as Dominant or Mediant in Chopin’s Op. 10/1: Schenker’s Graphs from Free 
Composition.” ITR 15, no. | (1994): 1-20. 

2230. Eitan, Zohar. “Associative Convergence and the Structure of Chopin’s ‘Revolutionary Etude.’” ISM 6 (1996): 153-78. 
[No. 12] 

2231. Phipps, Graham H. “A Response to Schenker’s Analysis of Chopin’s Etude, Opus 10, No. 12, Using Schoenberg’s 
Grundgestalt Concept.” MQ 69 (1983): 543-69, 

2232. Prost, Christine. “Modernité de Chopin: La dynamique et le timbre comme éléments constitutifs de la forme.” ANM 8 
(1987): 27-30. [No. 9] 

2233. Smith, Charles Justice, HI. “Patterns and Strategies: Four Perspectives of Musical Characterization.” Ph.D. diss., Uni- 
versity of Michigan, 1980. [NO. 1] 

2234, ———. ‘(Supra-) Durational Patterns in Chopin’s ‘Revolutionary’ Etude.” ITO 2, no. 5 (1976): 3-12. [No. 12] 

2235. ———. “Toward the Construction of Intersecting Divergent Models for Chopin’s ‘Three Against Two’ Etude.” ITO 1, 
no. 3 (1975-1976): 19-25. 

2236. Spicer, Mark J. “Root Versus Linear Analysis of Chromaticism: A Comparative Study of Selected Excerpts from the 
Oeuvres of Chopin.” CMS 36 (1996): 138-47. [No. 3] 

Etudes, Op. 25 

2237. Salzer, Felix. “Chopin’s Etude in F Major, Opus 25, No. 3: The Scope of Tonality.” MFO 3 (1973): 281-90. 

2238. Smith, Charles Justice, II. “Registering Distinctions: Octave Non-Equivalence in Chopin’s ‘Butterfly’ Etude.” ITO 3, 
no. 5 (1977-1978): 32-40. 

Fantaisie-Impromptu, Op. 66. See Impromptu, Op. 66 


Fantasy, Op. 49 

2239. Gojowy, Detlej. “Frédéric Chopin: Fantaisie F-Moll, Op. 49.” NZM 146, no. 6 (1985): 29-31. 

2240. Samson, Jim. “Chopin and Genre.” MA 8, no. 3 (1989): 213-31. 

2241. Schachter, Carl. “Chopin’s Fantasy, Op. 49: The Two-Key Scheme.” M-Schachter: Chap. I1. 

2242. Tomaszewski, Mieczystaw. “Fantasie F-moll op. 49: Genese, Struktur, Rezeption.” Trans. Antoni Buchner. CS 5 (1995): 
210-23. 

Impromptus (various; see also specific impromptus) 

2243. Samson, Jim. “Chopin and Genre.” MA 8, no. 3 (1989): 213-31. 

Impromptu, Op. 36 

2244. Samson, Jim. “Chopin’s F-Sharp Impromptu: Notes on Genre, Style, and Structure.” CS 3 (1990): 297-304. 

Impromptu, Op. 66 

2245. Ekier, Jan. “Das Impromptu Cis-Moll von Frédéric Chopin.” Melos/NZM 4 (1978): 201-4. 

2246. Oster, Ernst. “The Fantaisie-Impromptu: A Tribute to Beethoven.” MU | (1946-1947): 407-29. 

Mazurkas (various; see also specific mazurkas) 

2247. Eitan, Zohar. “Chopin: Melodic Peaks, Salience, and Intensity.” M-Eitan: Chap. 4. 

2248. Swartz, Anne. “Folk Dance Elements in Chopin’s Mazurkas.” JMR 4 (1982-1983): 417-26. 

2249, “The Mazurkas of Chopin: Certain Aspects of Phrasing.” Ph.D. diss., University of Pittsburgh, 1973. 

2250. Witkowska-Zaremba, Elzbieta. “Versification, Syntax, and Form in Chopin’s Mazurkas.” Trans, Maria Pilatowicz. PMJ 
3, no. | (2000). 

Mazurkas, Op. 6 

2251. Hyer, Brian. “Chopin and the In-F-able.” F-Lewin: 147-66. [No. 1] 

2252. Viljoen, Nicol. “The Drone Bass and Its Implications for the Tonal Voice-Leading Structure in Two Selected Mazurkas 
by Chopin.” ITR 6, nos. 1-2 (1982-1983): 17-35. [No. 2] 
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Mazurkas, Op. 7 
2253. Meeis, Nicolas. “Questions de méthode: La Mazurka op. 7 no. 5 de Chopin.” ANM 32 (1993): 58-63. 


Mazurkas, Op. 17 

2254. Beach, David. “Chopin’s Mazurka, Op. 17, No. 4: Analysis.” TP 2, no. 3 (1977): 12-16. 

2255. Noden-Skinner, Cheryl. “Tonal Ambiguity in the Opening Measures of Selected Works by Chopin.” CMS 24 (1984): 
28-34. 


Mazurkas, Op. 56 

2256. Viljoen, Nicol. “The Drone Bass and Its Implications for the Tonal Voice-Leading Structure in Two Selected Mazurkas 
by Chopin.” ITR 6, nos. 1-2 (1982-1983): 17-35. [No. 2] 

Mazurkas, Op. 59 

2257. Belotti, Gastone. “Una nuova mazurca di Chopin.” STU 6 (1977): 161-206. [No. 3] 


Mazurkas, Op. 68 

2258. Bronarski, Louis. “La derniére Mazurka de Chopin.” SMZ 95 (1955): 380-87. [No. 4] 

2259. Kallberg, Jeffrey. “Chopin’s Last Style.” JAMS 38 (1985): 264-315. [No. 4] 

2260. M-Kresky: 80-91. [No. 3] 

2261. Nowik, Wojciech. “Chopins Mazurka F Moll, Op. 68, Nr. 4: Die letzte Inspiration des Meisters.”” AM 30 (1973): 
109-27. 


Nocturnes, Op. 9 
2262. Rink, John. “‘Structural Momentum’ and Closure in Chopin’s Op. 9, No. 2.” CS 5 (1995): 82-104. 


Nocturnes, Op. 15 

2263. Kallberg, Jeffrey. “The Rhetoric of Genre: Chopin’s Nocturne in G Minor.’ NCM 11, no. 3 (1988): 238-61. [No. 3] 

2264. Kirsch, Winfried. “Languido, Religioso: Zu Chopins Nocturnes in G-moll Op. 15 Nr. 3 und Op. 37 Nr. 1.” CS 5 (1995): 
105-19. 

2265. Meets, Nicolas. “Techniques modales dans l’harmonie des Mazurkas de Chopin.” ANM 21 (1990): 102-12. 


Nocturnes, Op. 27 

2266. Levy, Janet M. “Texture as a Sign in Classic and Early Romantic Music.” JAMS 35 (1982): 482-531. [No. 1] 

2267. Salzer, Felix. “Chopin’s Nocturne in C-Sharp Minor, Op. 27, No. 1.” MFé 2 (1970): 283-97. 

2268. Tuchowski, Andrzej. “Chopin’s Integrative Technique and Its Repercussions for Twentieth-Century Polish Music.”” PMJ 
2, nos. 1-2 (1999). [Nos. 1-2] 

Nocturnes, Op. 32 

2269. Carapezza, Paolo Emilio. “Chopin’s Nocturne Op. 32, No. 1: The Source of Mahler’s Sixth Symphony?” CS 5 (1995): 
126-44. 

2270. Mainka, Jiirgen. “Zu Chopins G-Dur-Nocturno Opus 32 Nr. 1: Ein Aspekt der Tonsprache Chopins in ihrem Verstaltnis 
zur deutschen Romantik.” BM 22 (1980): 309-16. 

Nocturnes, Op. 37 

2271. Kirsch, Winfried. “Languido, Religioso: Zu Chopins Nocturnes in G-moll op. 15 Nr. 3 und op. 37 Nr. 1.” CS 5 (1995): 
105-19. 

Nocturnes, Op. 48 

2272. Rothgeb, John. “Chopin’s C-Minor Nocturne, Op. 48, No. 1, First Part: Voice Leading and Motivic Content.” TP 5, no. 
2 (1980): 26-31. 

Nocturnes, Op. 62 

2273. Wick, Norman L. “Shifted Downbeats in Classic and Romantic Music.” ITR 15, no. 2 (1994): 73-87. [No. 1] 


Polonaise-Fantasy, Op. 61 

2274. Kallberg, Jeffrey. “Chopin’s Last Style.” JAMS 38 (1985): 264-315. 

2275. Rink, John. “Chopin and Schenker: Improvisation and Musical Structure.” CS 3 (1990): 219-31. 

2276. Rothstein, William. “The Form of Chopin’s Polonaise-Fantasy.” M-Baker: 337-59. 

2277. Spicer, Mark J. “Root versus Linear Analysis of Chromaticism: A Comparative Study of Selected Excerpts from the 
Oeuvres of Chopin.” CMS 36 (1996): 138-47. 

2278. Tarasti, Eero. “Pour une narratologie de Chopin.” IRASM 15, no. 1 (1984): 53-75. 

Preludes, Op. 28 (various; see also specific preludes) 

2279. Agawu, V. Kofi. “Concepts of Closure and Chopin’s Opus 28.” MTS 9 (1987): 1-17. 

2280. Cole, Ronald Eugene. “Analysis of the Chopin Preludes, Opus 28.” M.M. diss., Florida State University, 1968. 
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2281. Eigeldinger, Jean-Jacques. “Le Vingt-quatre Préludes op. 28 de Chopin: Genre, structure, signification.” RDM 75, no. 
2 (1989): 201-28. English translation published under the title “Twenty-Four Preludes, Op. 28: Genre, Structure, Sig- 
nificance,” in Chopin Studies, 167-94 (Cambridge: Cambridge University Press, 1988). 

2282. Higgins, Thomas. Chopin: Preludes, Op. 28. Norton Critical Scores. New York: Norton, 1975. 

2283. Kirk, Kenneth Patrick. “The Golden Ratio in Chopin’s Preludes, Opus 28.” Ph.D. diss., University of Cincinnati, 1987. 

2284. Schwarz, David Bunker. “Structuralism, Post-Structuralism, and a Classical Musical Text: A New Look at Chopin’s Pre- 
ludes, Opus 28.” Ph.D. diss., University of Texas at Austin, 1987. 

2285. Smith, Charles J. “On Hearing the Chopin Preludes as a Coherent Set: A Survey of some Possible Structural Models for 
Op. 28.” ITO 1, no. 4 (1975-1976): 5-16. 


Prelude, Op. 28, No. 1 
2286. Pestelli, Giorgio. “Sul preludio di Chopin op. 28 n. 1.” ACTA 63, no. 1 (1991): 98-114. 


Prelude, Op. 28, No. 2 

2287. Hoyt, Reed J. “Chopin’s Prelude in A Minor Revisited: The Issue of Tonality.” ITS 8, no. 6 (1984-1985): 7-16. 

2288. Kielian-Gilbert, Marianne. “Motive Transfer in Chopin’s A Minor Prelude.” ITO 9, no. 1 (1986): 21-32. 

2289. Kramer, Lawrence. “Romantic Meaning in Chopin’s Prelude in A Minor.” NCM 9, no. 2 (1985): 145-55. 

2290. Noden-Skinner, Cheryl. “Tonal Ambiguity in the Opening Measures of Selected Works by Chopin.” CMS 24 (1984): 
28-34, 

2291. Rogers, Michael R. “Chopin, Prelude in A Minor, Op. 28, No. 2.” NCM 4 (1980-1981): 245-50. 

2292. Spicer, Mark J. “Root Versus Linear Analysis of Chromaticism: A Comparative Study of Selected Excerpts from the 
Oeuvres of Chopin.” CMS 36 (1996): 138-47. 


Prelude, Op. 28, No. 4 

2293. Kirsch, Winfried. “Chopins Préludes E-Moll und G-Moll (op. 28): Ein Analyse- und Interpretationsversuch.” 
F-Finscher: 572-81. 

2294. M-Kresky: 41-55. 

2295. Pierce, Alexandra. ‘Climax in Music: Structure and Phrase (Part ID).”’ ITO 7, no. | (1983-1984): 3-30. 


Prelude, Op. 28, No. 5 
2296. Schachter, Carl. “Chopin’s Prelude in D Major, Opus 28, No. 5: Analysis and Performance.” JMTP 8 (1994): 27-45. 


Prelude, Op. 28, No. 6 

2297. Cinnamon, Howard. “New Observations on Voice Leading, Hemiola, and Their Roles in Tonal and Rhythmic Structures 
in Chopin’s Prelude in B Minor, Op. 28, No. 6.” INT 6 (1992): 66-106. 

2298. Kirsch, Winfried. “Chopins Préludes E-Moll und G-Moll (op. 28): Ein Analyse- und Interpretationsversuch.” 
F-Finscher: 572-81. 

2299. Warburton, Thomas. ‘Possible Models for Chopin’s Preludes, Opus 28.” TSP 4 (1987): 1-24. 


Prelude, Op. 28, No. 16 
2300. Prost, Christine. “Modernité de Chopin: La dynamique et le timbre comme éléments constitutifs de la forme.” ANM 8 
(1987): 27-30. 


Prelude, Op. 28, No. 22 
2301. Hoyt, Reed J. “Harmonic Process, Melodic Process, and Interpretive Aspects of Chopin’s Prelude in G Minor.” ITR 5, 
no. 3 (1981-1982): 22-42. 


Prelude, Op. 45 
2302. Eigeldinger, Jean-Jacques. “Chopin and ‘La note bleue’: An Interpretation of the Prelude Op. 45.” ML 78, no. 2 (1997): 
233-53. 


Scherzos 

2303. Fang, Julia Lam. “Chopin’s Approach to Form in His Four Piano Scherzos.” Ph.D. diss., Michigan State University, 
1979: 

2304. Krebs, Harald. “Tonal and Formal Dualism in Chopin’s Scherzo, Op. 31.” MTS 13, no. 1 (1991): 48-60. 

2305. Noden-Skinner, Cheryl. “Tonal Ambiguity in the Opening Measures of Selected Works by Chopin.” CMS 24 (1984): 
28-34. [Op. 39] 

2306. Nowik, Wojciech. “Fryderyk Chopin’s Scherzo in B Minor Op. 20: Form and Thematic Process.” Trans. Katharine 
Tylko-Hill. CS 5 (1995): 174-89. 

2307. Tuchowski, Andrzej. “Scherzo C Sharp Minor: The Problem of Structural Consistency and Motivic Transformations.” 
(S59 (1995): 190-97 (Op. 39 
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Sonata, Op. 35, B-Flat Minor 

2308. Arnold, Janice Margaret. “The Role of Chromaticism in Chopin’s Sonata Forms: A Schenkerian View.” Ph.D. diss., 
Northwestern University, 1992. [Movement I] 

2309. Bisgaard, Lars. “Musikalsk hermeneutik pa hierarkisk grundlag: Bidrag til en musikalsk feenomenologi.” DAM 16 
(1985): 75-125. [Movement I] 

2310. Bollinger, John Simon. “An Integrative and Schenkerian Analysis of the B-Flat Minor Sonata by Frederic Chopin.” 
Ph.D. diss., Washington University, 1981. 

2311. Cholopow, Jurij. “Uber die Kompositionsgrundsitze bei Frédéric Chopin: Das Ratsel des Finales der Sonate b-moll.” 
Trans. Maria Weronika Janssen. CS 3 (1990): 269-95. 

2312. Petty, Wayne C. “Chopin and the Ghost of Beethoven.” NCM 22, no. 3 (1999): 281-99. 

2313. Rosen, Charles. “Chopin, poésie et métier: A propos de la Sonate op. 35 en si bémol mineur.” Trans. Nasreen Hussein. 
ANM 21 (1990): 96-101. 

2314. . “The First Movement of Chopin’s Sonata in B-Flat Minor, Op. 35.” NCM 14, no. 1 (1990): 60-66. 

2315. Tuchowski, Andrzej. “Chopin’s Integrative Technique and Its Repercussions for Twentieth-Century Polish Music.” PMJ 
2, nos. 1-2 (1999). 

2316. Wessely, Othmar. “Chopins B-Moll Sonate.” OMZ 4 (1949): 283-86. 

Sonata, Op. 58, B Minor 

2317. Arnold, Janice Margaret. “The Role of Chromaticism in Chopin’s Sonata Forms: A Schenkerian View.” Ph.D. diss., 
Northwestern University, 1992. [Movement I] 





Songs 

2318. Gajewski, Ferdinand. “Unriddling Chopin’s ‘Sphinx.’” STU 15, no. 2 (1986): 299-310. [Spiew grobowy (Hymn from 
the Tomb), op. 74, no. 17] 

2319. Matracka-Koécielny, Alicja. “The Relationship between Words and Music in Chopin’s Songs.” Trans. Rosemary Hunt. 
CS 2 (1987): 63-70. 


Waltzes 
2320. Eitan, Zohar. “Chopin: Melodic Peaks, Salience, and Intensity.” M-Eitan: Chap. 4. 
2321. Sittner, Hans. “Der Walzer bei Chopin und Johann Strauss.” OMZ 4 (1949): 287-93. 


Various Works 

2322. Barbag-Drexler, Irena. “Zur Harmonik Chopins.” ME 27 (1973-1974): 202-6. 
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(1991): 205-35. 

9157. Winkler, Gerhard J. “Anton Bruckner—ein Neudeutscher? Gedanken zum Verhiltnis zwischen Symphonie und sym- 
phonischer Dichtung.”’ BRS (1984): 149-62. 


Various Works 


9158. Eppstein, Hans. “Zum Schaffensprozess bei Hugo Wolf.”” MF 37 (1984): 4-20. 
9159. Fellinger, Imogen. “Anton Bruckner und Hugo Wolf: Ein kompositorischer Vergleich.” BRS (1984): 91-101. 


WOLFF, CHRISTIAN (b. 1934) 

9160. DeLio, Thomas. “Sound, Gesture, and Symbol: The Relation between Notation and Structure in American Experimen- 
tal Music.” I 10 (1981): 199-219. [For I, 2, or 3 People| 

. “Structure as Behavior: Christian Wolff’s For 1, 2, or 3 People.” Percussive Notes Research Edition 22, no. 6 
(1984): 46-53. Reprint, M-DeLio: 49-67. 

9162. Lovallo, Lee. “Incipient Pan-Serialism in Wolff’s Duo for Violins.” ITO 2, nos. 1-2 (1976): 35-43. 

9163. Natvig, Candace. “Caribou Tracks: Eine Einfiihrung in vom Interpreten realisierbare Musik am Beispiel von Christian 
Wolff’s For 1, 2, or 3 People.” N 1 (1980): 156-64. 

9164. Nelson, Mark D. “Social Dynamics at the Heart of Composition: Implications of Christian Wolff’s Inderterminate Mu- 
sic.” CMF 1 (1989): 3-14. [For 5 or 10 People| 

9165. Wilson, Peter Niklas. “Ein Kompendium niitzlicher Dispositionen: Christian Wolffs Long Peace March.” MTX 32 
(1989): 39-41. 
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WOLF-FERRARI, ERMANNO (1876-1948) 
9166. Hamann, Peter. “Die friihe Kammermusik Ermanno Wolf-Ferraris.” Ph.D. diss., Erlangen-Niirnberg, 1975. 


WOLPE, STEFAN (1902-1972) 

9167. Brody, Martin. “Sensibility Defined: Set Projection in Stefan Wolpe’s Form for Piano.” PNM 15, no. 2 (1977): 3-22. 

9168. Hasty, Christopher. “Segmentation and Process in Post-Tonal Music.” MTS 3 (1981): 54-73. [String Quartet (1969)] 

9169. . “A Theory of Segmentation Developed from the Late Works of Stefan Wolpe.” Ph.D. diss., Yale University, 
1978. [Form; Piece in Two Parts for Flute and Piano; String Quartet (1969)] 

9170. Levy, Edward. “Stefan Wolpe: For His Sixtieth Birthday.” PNM 2, no. 1 (1963): 51-65. [ Piece for Two Instrumental Units] 

9171. Morehead, Patricia. “Contracting Sets, Expanding Tropes: A Discussion of Wolpe’s Passacaglia for Piano.” SONUS 15, 
no. 2 (1995): 80-112. [Four Studies on Basic Rows] 

9172. Phleps, Thomas. “Stefan Wolpes Stehende Musik.” DI 41 (1994): 9-14, {Piano Sonata] 

9173. Post, Nora. “Varese, Wolpe, and the Oboe.” PNM 20 (1981-1982): 135-48. [Suite im Hexachord] 


WORK, JOHN W., IT (1901-1967) 
9174. Garcia, William Burres. ““The Life and Choral Music of John Wesley Work (1901—1967).” Ph.D. diss., University of lowa, 
1973. 


WRANITZKY, PAUL (1756-1808) 
9175. Abert, Anna Amalie. “Oberon in Nord und Siid.”’ F-Gudewill: 51-68. 


WUORINEN, CHARLES (b. 1938) 

9176. Hibbard, William. “Charles Wuorinen: The Politics of Harmony.” PNM 7, no. 2 (1969): 155-66. 

9177. Karchin, Louis. “Pitch Centricity as an Organizing Principle in Speculum speculi of Charles Wuorinen.” TP 14-15 
(1989-1990): 59-82. 


WYNNE, DAVID (1900-1983) 
9178. Jones, Richard Elfyn. David Wynne. Cardiff: University of Wales, 1979. 
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XENAKIS, IANNIS (1922-2001) 


Chamber Works 

9179. M-Arsenault. [Analogique A] 

9180. DeLio, Thomas. “Structure and Strategy: Iannis Xenakis’ Linaia-Agon.” I 16, no. 3 (1987): 143-64. 

9181. Frisius, Rudolf. “Xenakis und der Rhythmus.” NZM 144, no. 4 (1983): 13-17. [Persephassa| 

9182. Reish, Gregory N. “Performance Practice and Contemporary Music: A Look at Eonta by Iannis Xenakis.’”” MRF 13 
(1998): 36-SS. 

9183. Revault d’Allonnes, Olivier. “Thallein de Xenakis.” INH 1 (1986): 189-95. 


Choral Works 

9184. Caullier, Joélle. “Pour une interprétation de Nuits: Une proposition d’ analyse.” ENT 6 (1988): 59-69. 

9185. Frisius, Rudolf. ‘“Formalisierte Musik: Iannis Xenakis’ Horstiick Pour la Paix.” MTX 13 (1986): 39-41. 

9186. . “Xenakis und der Rhythmus.” NZM 144, no. 4 (1983): 13-17. [Hiketides] 

9187. Prost, Christine. “Nuits: Premiére transposition de la démarche de Iannis Xenakis du domaine instrumental au domaine 
vocal.” ANM 15 (1989): 64-70. 

Orchestral Works 

9188. M-Arsenault. [Achorripsis, Pithoprakta] 

9189. Frisius, Rudolf. “Xenakis und der Rhythmus.” NZM 144, no. 4 (1983): 13-17. [Metastaseis| 

9190. M-Roberts. [Pithoprakta] 

9191. Santana, Helena. “Terretéktorh: Space and Timbre, Timbre and Space.” EXT 9, no. | (1998): 12-36. 

9192. Waugh, Jane. “Xenakis and Chance.” CT 10 (1974-1975): 6-13. [Duel, Stratégie] 

9193. Wehinger, Rainer. “‘Dichte’: Einige Uberlegungen zur Wahrnehmung am Beispiel von I. Xenakis’ Achorripsis (1957).” 
MTH 12, no. | (1997): 87-90. 

Solo Instrumental Works 

9194. Castanet, Pierre-Albert. “Mists, ceuvre pour piano de Ianis Xenakis: De I’écoute a l’analyse, les chemins convergents 
d’une rencontre.”” ANM 5 (1986): 65-75. 
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9195. Couroux, Marc. “Dompter la mer sauvage: Réflexions sur Evryali de Iannis Xenakis.” CIR 5, no. 2 (1994): 55-67. 

9196. DeLio, Thomas. “Iannis Xenakis’ Nomos alpha: The Dialectics of Structure and Materials.” JMT 24 (1980): 63-95. 

9197. Flint, Ellen Rennie. “Metabolae, Arborescences, and the Reconstruction of Time in Xenakis’ Psappha.” CMR 7, no. 2 
(1993): 221-48. 

9198. Montague, Eugene. “The Limits of Logic: Structure and Aesthetics in Xenakis’s Herma.” EXT 7, no. 2 (1995): 36-65. 

9199. Naud, Gilles. ““Apercus d’un analyse sémiologique de Nomos alpha.” MJ 17 (1975): 63-72. 

9200. Vriend, Jan. ‘“Nomos alpha for Violoncello Solo (Xenakis 1966): Analysis and Comments.” I 10 (1981): 15-82. 

9201. Zeller, Hans Rudolf. “Sympolische Musik: Herma—auch ein Stiick Mengenlehre.”” MTX 13 (1986): 33-34. 


Tape Works 
9202. Serra, Marie-Héléne. “Stochastic Composition and Stochastic Timbre: GENDY3 by Iannis Xenakis.” PNM 31, no. 1 
(1993): 236-57. 


Various Works 

9203. Di Scipio, Agostino. “Compositional Models in Xenakis’s Electroacoustic Music.” PNM 36, no. 2 (1998): 201-43. 

9204. Gibson, Benoit. “‘La théorie et l’ceuvre chez Xenakis: Eléments pour une réflexion.” CIR 5, no. 2 (1994): 41-54. 

9205. Harley, Maria Anna. “Spatial Sound Movement in the Instrumental Music of Iannis Xenakis.” JNMR 23, no. 3 (1994): 
291-314. | 

9206. Mache, F.-B. “The Hellenism of Xenakis.” CMR 8, no. 1 (1993): 197-211. 

9207. Metzger, Heinz-Klaus, and Rainer Riehn, eds. Jannis Xenakis. Munich: Text + Kritik, 1987. 

9208. Serra, Marie-Héléne. “La synthése dynamique stochastique de Iannis Xenakis.” CAIR 2 (1993): 107-18. 

9209. Solomos, Gerassimos M. “Les trois sonorites xenakiennes.” CIR 5, no. 2 (1994): 21-39. 

9210. Squibbs, Ronald James. “An Analytical Approach to the Music of Iannis Xenakis: Studies of Recent Works.” Ph.D. 
diss., Yale University, 1996. 

9211. Sward, Rosalie La Grow. “An Examination of the Mathematical Systems used in Selected Compositions of Milton Bab- 
bitt and Iannis Xenakis.” Ph.D. diss., Northwestern University, 1981. 


PAV en 


YOUNG, GALE | 
9212. Young, Gale. “The Pitch Organizaton of Harmonium for James Tenney.” PNM 26, no. 2 (1988): 204-11. 


YOUNG, LA MONTE (b. 1935) 

9213. Gann, Kyle. “La Monte Young’s The Well-Tuned Piano.” PNM 31, no. 1 (1993): 134-62. 

9214. M-Mertens: 19-34. 

9215. M-Potter. 

9216. Schulze, Brigitte. “Im Klang sein: La Monte Young und die indische Musik.” MTX 9 (1985): 40-43. 

9217. Smith, Dave. “Following a Straight Line: La Monte Young.” CT 18 (1977-1978): 4-9. 

9218. Welch, Allison. “Meetings Along the Edge: Svara and Tala in American Minimal Music.” AMUS 17, no. 2 (1999): 
179-99. [The Well-Tuned Piano} 


YOUTZ, GREGORY (b. 1956) 
9219. O’Neal, Thomas J. “Gregory Youtz’s Fire Works.” JBR 27, no. 1 (1991): 44-55. 


YUN, ISANG (1917-1995) 


Chamber Works 

9220. Lessing, Kolja. “‘Bewegtheit in der Unbewegtheit’: Isang Yuns Kontraste fiir Violine solo.” MTX 62-63 (1996): 84-86. 

9221. Schmidt, Christian Martin. “Etiiden fiir Fl6te(n) Solo von Isang Yun.” Melos/NZM 2 (1976): 16-20. 

9222. Sparrer, Walter-Wolfgang. “Identitaét und Wandel: Zu den Streichquartetten HI-VI.” F-Yun: 28-57. 

9223. M-Vogt: 421-35. [Sonata for Oboe, Harp, and Viola/Cello] 

Orchestral Works 

9224. Henseler, Ute. “‘Eine Musiksprache, die Humanitat hat’: Zu den Solokonzerten Isang Yuns.” F- Yun: 58-80. [Cello Con- 
certo, Concerto for Flute and Chamber Orchestra, Double Concerto for Oboe and Harp, Violin Concerto No. 1] 

9225. Lichtenfeld, Monika. “Musik, die von Widerstand und Hoffnung erzalt: Isang Yuns Orchesterstiick Exemplum in memo- 
riam Kwangju.” MTX 62-63 (1996): 74-76. 

9226. Maehder, Jiirgen. “Konvergenzen des musikalischen Strukturdenkens: Zur Geschichte und Klassifizierung der 
Klangfelder in den Partituren Isang Yuns.” MTH 7, no. 2 (1992): 151-66. 
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9227. Schneider, Ernst Klaus. “‘Man kann Musik so oder so héren. . .’: Der 4. Satz der Symphonie I von Isang Yun aus der 
Sicht von Zuh6rern.” F-Yun: 81-90. 

9228. Stephan, Ilja. /sang Yun: Die fiinf Symphonien. Munich: Text + Kritik, 2000. 

Vocal Works 

9229. Heister, Hanns- Werner. “Zu Isnag Yuns vokalmusikalischer Idiomatik.” DI 18 (1988): 14-18. 

Various Works 


9230. Schwake, Andreas. “Hiren durch Sehen: Der latente Tanz in Kompostionen von Isang Yun.” NZM 146, no. 4 (1985): 
22-26. 


ZANINELLI, LUIGI (b. 1932) 
9231. Fraschillo, Thomas V. “Luigi Zaninelli’s Concertino for Piano and Symphonic Wind Ensemble.” JBR 32, no. 1 (1996): 
49-62. 


ZBINDEN, JULIEN-FRANCOIS (b. 1917) 
9232. Zbinden, Julien-Frangois. “Concerto pour Orchestre, Op. 57 (1977).” SMZ 117 (1977): 280-84. 


ZECHLIN, RUTH (b. 1926) 
9233. Rohlig, Eginhard. “Situationen fiir Orchester von Ruth Zechlin.”” MG 32 (1982): 75-79. 
9234. Siegmund-Schultze, Walther. “Die Lidice-Kantate von Ruth Zechlin.” MG 9, no. | (1959): 14-17. 


ZEISL, ERIC (1905-1959) 
9235. Cole, Malcolm S. “Eric Zeisl’s ‘American’ Period.”” CM 18 (1974): 71-78. 


ZELTER, CARL FRIEDRICH (1758-1832) 

9236. Barr, Raymond. “Carl Friedrich Zelter: A Study of the Lied in Berlin during the Late Eighteenth and Early Nineteenth 
Centuries.” Ph.D. diss., University of Wisconsin, 1968. 

9237. Forbes, Elliot. “Nur wer die Sehnsucht kennt: An Example of a Goethe Lyric Set to Music.” F-Merritt: 59-82. 

9238. Grace, Richard M. “Carl Friedrich Zelter’s Musical Settings of Johann Wolfgang Goethe’s Poems.” Ph.D. diss., Uni- 
versity of Iowa, 1967. 

9239. Havranek, Roger A. “Carl Friedrich Zelter: Fifteen Selected Lieder Set to Goethe Poems.” D.M. diss., Indiana Univer- 
sity, 1978. 


ZEMLINSKY, ALEXANDER (1871-1942) 


Lyrische Symphonie, Op. 18 
9240. Fiebig, Paul. “Zu Alexander Zemlinsky’s Lyrischer Sinfonie.” NZM 134 (1973): 147-52. 
9241. Michelsen, Thomas. “Form og tonal disposition i Alexander Zemlinskys Lyrische Symphonie.” DAM 24 (1996): 39-50. 


Operas 
9242. ASO 186 (1998). [Eine florentinische Tragédie, op. 16; Der Zwerg, op. 17] 
9243. FuB, Hans-Ulrich. “Gesunger und verschwiegener Text: Zemlinskys Eine florentinische Tragédie.” M 48, no. 1 (1994): 


15-22. 

9244. Sommer, Uwe. Alexander Zemlinskys Oper “Der Kénig Kandaules”: Analyse und Deuteung. Munich: Text + Kritik, 
1996. 

9245. ———. “Alexander Zemlinskys Oper Der K6énig Kandaules: Zur Entstehung eines integrativen Spatwerks.” JSIM 


(1997): 235-64. 

9246. Wildner-Partsch, Angelika. “Die Opern Alexander Zemlinskys: Betrachtungen anhand zweier reprasentativen Werke.” 
SZM 33 (1982): 55-126. [Eine florentinische Tragédie, op. 16; Der Kreidekreis| 

Seejungfrau 

9247. Rooke, Keith J. “Alexander Zemlinskys Die Seejungfrau.” SMZ 121 (1981): 85-91. 


Sinfonietta, Op. 23 
9248. Loll, Werner. “Ein Spiel mit Moden und Traditionen: Zur Sinfonietta Op. 23.” OMZ 47, no. 4 (1992): 190-98. 


Songs 
9249. Hoffman, Stanley M. “Extended Tonality and Voice Leading in Twelve Songs, Op. 27, by Alexander Zemlinsky.” Ph.D. 


diss., Brandeis University, 1993. 
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9250. Puffett, Derrick. “Transcription and Recomposition: The Strange Case of Zemlinsky’s Maeterlinck Songs.” M-Ayrey: 
72-119. [Gesinge, op. 13] 

9251. Weber, Horst. ‘“Zemlinskys Maeterlinck-Gesinge.” AM 29 (1972): 182-202. [Gesinge, op. 13] 

String Quartets 

9252. Harris, E. Scott. “Formal Archetypes, Phrase Rhythm, and Motivic Design in the String Quartets of Alexander Zemlin- 
sky.” Ph.D. diss., Indiana University, 1993. [Nos. 1-4] 

9253. Jessen, Thomas von. ““Metamorfose og formdualisme i Zemlinskys 2. strygekvartet op. 15.”” DAM 21 (1993): 49-58. 

9254. Riddick, Frank Cary. ““Tonality and Motivic Association in Zemlinsky’s String Quartet No. 2, Op. 15.” Ph.D diss., Uni- 
versity of Colorado at Boulder, 1996. 


Triumph der Zeit 

9255. Weber, Horst. “‘Figur und Grund’: Secessionistic Instrumentation of Alexander Zemlinsky.” MMA 18 (1984): 181-90. 

9256. . “Stil, Allegorie, und Secession: Zu Zemlinskys Ballettmusik nach Hofmannsthals Der Triumph der Zeit.” 
F-Schuh: 135-50. 


Various Works 
9257. Neuwirth, Gésta. “Musik um 1900.” F-Schuh: 89-134. 
9258. Oncley, Lawrence A. “The Published Works of Alexander Zemlinsky.” Ph.D. diss., Indiana University, 1975. 


ZENDER, HANS (b. 1936) 

9259. Gruhn, Wilfried. “Musik iiber Musik: Vermittlungsaspekte des Streichquartetts Hdlderlin lesen von Hans Zender.” 
MB 17, no. 9 (1985): 598-605. [Hélderlin lesen I| 

9260. M-Vogt: 399-409. [Canto IV] 

9261. Wacker, Volker. “Hans Zenders Oper Stephen Climax: Betrachtungen und Aspekte.” HJM 10 (1988): 239-58. 


ZILLIG, WINFRIED (1905-1963) 
9262. Leeuwen, Andreas van. “Winfried Zillig (1905-1963): Die iaaigine in St. Domingo: Analyse und Interpretation einer 
vergessenen Funkoper.” ACTA 72, no. 2 (2000): 189-218. 


ZIMMERMANN, BERND ALOIS (1918-1970) 


Chamber Works 

9263. Ebbeke, Klaus. “Le jazz dans la musique de B. A. Zimmermann.” Trans. Carlo Russi. CC 5 (1985): 102-23. [Die Be- 
fristeten] 

9264. Hiibler, Klaus-K. “Zimmermann the Conservative: Anmerkungen zu seiner Viola-Sonate.” MB 18 (1981): 360-65. 

9265. Imhoff, Andreas von. ‘Der friihe Bernd Alois Zimmermann.” Melos/NZM 1 (1975): 359-65. [Sonata for Solo Violin 
(1951)]} 

9266. Schubert, Reinhold. “Bernd Alois Zimmermann.” R 4 (1960): 103-13. [Perspektiven] 


Orchestral Works 

9267. Ebbeke, Klaus. “Le jazz dans la musique de B. A. Zimmermann.” Trans. Carlo Russi. CC 5 (1985): 102—23. [Trumpet 
Concerto] 

9268. Miiller, Karl-Josef. “Bernd Alois Zimmermann (1918-1970): Photoptosis, Prelude fiir grosses Orchester (1968).” 
M-Zimmerschied: 309-29. 

9269. Peters, Rainer. “Hommage 4 Strawinsky: Bernd Alois Zimmermanns Oboenkonzert.” T 11, no. 3 (1986): 188-92. 

9270. Utz, Christian. “Uberwindung der Zeit als musikalische Utopie: Metamorphosen in Bernd Alois Zimmermanns Orch- 
esterskizzen Stille und Umkehr.” MTH 8, no. 2 (1993): 131-47. 

Piano Works 

9271. Imhoff, Andreas von. Untersuchungen zum Klavierwerk Bernd Alois Zimmermanns (1918-1970). Regensburg: Bosse, 
1976. 

9272. Niehaus, Manfred. “Bernd A. Zimmermann: Monologue fiir zwei Klaviere, 1960/64 (Collage).” M-Kirchmeyer: 
224-27. 

Soldaten 

9213) 7A 5051 301( 1993); 

9274. Ebbeke, Klaus. “Le jazz dans la musique de B. A. Zimmermann.” Trans. Carlo Russi. CC 5 (1985): 102-23. 

9275. Funk-Hennigs, Erika. “Zimmermanns Philosophie der Zeit: Dargestellt an Ausschnitten der Oper Die Soldaten.” 
MB 10 (1978): 644-52. 

9276. Gruhn, Wilfried. “Integrale Komposition: Zu Bernd Alois Zimmermanns Pluralismus-Begriff.” AM 40 (1983): 
287-302. 
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9277. Helleu, Laurence. “Les soldats de B. A. Zimmermann: Aspects de la technique compositionnelle.” ENT 7 (1988): 
15-27. 

9278. ——. “Les soldats, opéra de B. A. Zimmermann: Interchangeabilité de l’espace et du temps.” ANM 15 (1989); 25-31. 

219. . “Lutilisation des formes anciennes dans Les soldats: L’exemple de la strophe, acte 1, scene 1.” CC 5 (1985): 
124-39. 

9280. Herbort, Heinz Josef. “Bernd Alois Zimmermanns Oper Die Soldaten.” MB 3 (1971): 539-48. 

9281. Michaely, Aloyse. “Toccata-Ciacona—Nocturno: Zu Bernd Alois Zimmermanns Oper Die Soldaten.” HJM 10 (1988): 
127-204. 

9282. Renggli, Hanspeter. “Relfex und Tropus als Verdichtung: Zum Frauenterzett in Bernd Alois Zimmermanns Soldaten.” 
DI 46 (1995): 4-12. 

9283. Seipt, Angelus. “Bernd Alois Zimmermann: Die Soldaten (1965).” M-Vogt: 371-81. 

Vocal Works 

9284. Danuser, Hermann. “Text- und Musikstruktur in B. A. Zimmermanns Omnia tempus habent.” DI 16 (1988): 14-19. 

9285. Ebbeke, Klaus. “*Dann trat die Figur aus dem Bild’: Hinweise zur Entstehungsgeschichte von Zimmermanns Requiem 
fiir einen jungen Dichter.’ MTX 24 (1988): 39-45. 

9286. Hiekel, Jorn Peter. Bernd Alois Zimmermanns Requiem fiir einen jungen Dichter. Stuttgart: F. Steiner, 1995, 





Various Works 

9287. Ebbeke, Klaus. “Zu Bernd Alois Zimmermanns friiher Reihentechnik.” MTH 2, no. | (1987); 33-54. 

9288. Karbaum, Michael. “Zur Verfahrensweise im Werk Bernd Alois Zimmermanns.” F-Schenk: 275-85. 

9289. Korte, Oliver. “Zu Bernd Alois Zimmermanns spater Reihentechnik.” MTH 15, no. 1 (2000): 19-39. 

9290. Kiihn, Clemens. Die Orchesterwerke Bernd Alois Zimmermanns. Hamburg: Wagner, 1978. 

9291. Miiller, Karl-Josef. “Erleben und Messen: Zu Bernd Alois Zimmermanns Anschauung der Zeit in seinen letzten 
Werken.” MB 9 (1977): 550-54. 


ZIMMERMANN, HEINZ WERNER (b. 1930) 

9292. Oehlmann, Werner. “Inmitten der pluralistischen Welt.” M 29 (1975): 50-52. [Missa profana] 

9293. Oertel, Heinz-Georg. “Kirchenmusik und Jazz: Heinz Werner Zimmermann (geboren 11.8.1930).” F-Mauersberger: 
197-213. 

9294. Salevic, Marion. “Heinz Werner Zimmermanns amerikanische Psalmvertonungen.” MK 49 (1979): 170-77. 

9295. Schiitz, Adelbert. “Missa profana von Heinz Werner Zimmermann.” MK 51 (1981): 217-23. 


ZIMMERMANN, UDO (b. 1943) 

9296. Bohm, Hans. “Sonetti amorosi von Udo Zimmermann.” MG 18 (1968): 754-61. 

9297. Gerlach, Hannelore. “L’homme: Meditationen fiir Orchester nach Eugéne Guilleric von Udo Zimmermann.” MG 23 
(1973): 455-60. 


ZIMMERMANN, WALTER (b. 1949) 

9298. Fox, Christopher. “Walter Zimmermann’s Local Experiments.” CT 27 (1983): 4-9. 

9299. Leukerl, Bernd. “Das nie vergliihende Opfer: Zu Walter Zimmermanns Spielwerk.” MTX 12 (1985): 21-24. 

9300. McGuire, John. “In der Luft der eigenen Atherik auflésen: Walter Zimmermanns Lokale Musik.” MTX 12 (1985): 
33-35. 

9301. Oehlschlagel, Reinhard. “Konzeptionelle W6rtlichkeit: Walter Zimmermanns statisches Drama Die Blinden.” MTX 15 
(1989): 39-43. 

9302. Schadler, Stefan. “Oper als Verfahren: Walter Zimmermanns Oper Uber die Dérfer nach Peter Handke.” NZM 149, no. 
6 (1988): 27-31. 

9303. Zimmermann, Walter. “Lokale Musik: Eine Projektbeschreibung.” N 1 (1980): 80-86. 

9304, ———. “Vom Alten zum Neuen: Zum Klavier-Stiick Beginner’s Mind.” MTX 12 (1985): 38-40. 


ZUMSTEEG, JOHANN RUDOLF (1760-1802) 
9305. Maier, Giinter. Die Lieder Johann Rudolf Zumsteegs und ihr Verhdltnis zu Schubert. G6ppingen: Kammerle, 1971. 


ZWILICH, ELLEN TAAFFE (b. 1939) 
9306. Schnepel, Julie. “Ellen Taaffe Zwilich’s Symphony No. 1: Developing Variation in the 1980s.” ITR 10 (1989): 1-19. 
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Appendix: Monographic Series Included 


The following monographic series were thoroughly reviewed to identify analyses published in books. Although the bibliogra- 
phy includes citations for books that were not published in series, most of the books cited are part of one of the series listed 
here. 


Acta Universitatis Upsaliensis. Studia musicologica Upsaliensia (Uppsala University) 
Analecta musicological (Laaber) 

Au dela des notes (Leduc) 

Beihefte zum Archiv fiir Musikwissenschaft (Steiner) 

Beitrage zur westfalischen Musikgeschichte (Lineppe) 

Berliner musikwissenschaftliche Arbeiten (Katzbichler) 

Cahiers de P IRCAM. Compositeurs d’aujourd’ hui (IRCAM) 

California Studies in 19th-Century Music (University of California Press) 
Cambridge Companions to Music (Cambridge University Press) 
Cambridge Music Handbooks (Cambridge University Press) 

Cambridge Opera Handbooks (Cambridge University Press) 

Cambridge Studies in Music Theory and Analysis (Cambridge University Press) 
Canadian Composers (University of Toronto Press) 
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